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Goya: Luces y Sombras. Obras Maestras del Museo del Prado
会期：2011年10月22日–2012年1月29日
主催：国立西洋美術館 / 国立プラド美術館 / 読売新聞社
入場者数：333,910人
Duration: 22 October 2011–29 January 2012
Organizers: National Museum of Western Art / Museo Nacional del Prado / The Yomiuri Shimbun
Number of visitors: 333,910
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While the name Francisco de Goya (1746¬–1828) is well known in 
Japan, the last comprehensive exhibition of his oeuvre to be shown in 
the country was the Goya exhibition held in 1971–1972, some 40 years 
ago. The present exhibition was realized with the full cooperation of 
the Prado, renowned for the world’s largest collection of his works. 
The exhibition was designed under the direction of two scholars from 
the Prado, both among the world’s leading Goya experts: José Manuel 
Matilla (Chief Curator, Department of Prints and Drawings) and Manuela 
B. Mena Marqués (Chief Curator, 18th Century and Goya Paintings). 
On the Japanese side, the NMWA welcomed the scholarly assistance of 
Yasujiro Otaka, Professor of the Graduate School of Waseda University 
Faculty of Letters, Arts and Sciences. Matilla and Mena suggested the 
exhibition’s basic concept and section structure, and these two scholars, 
along with Otaka and the author, compiled the exhibit list. The exhibited 
works included 72 works lent by the Prado (25 oil paintings, 40 drawings, 
6 proof prints and 1 letter), along with 45 works from the four great print 
series (first edition) from the NMWA collection. The Tokyo Fuji Art 
Museum and the Nagasaki Prefectural Art Museum also lent 6 prints, for 
a total of 123 works.
Goya produced a massive number of approximately 2,000 works 
across a huge variety of subjects and techniques during his lifetime that 
spanned 82 years. Many of the major Goya works in the Prado would be 
impossible to transport to Japan, in terms of object size and condition. 
Thus this exhibition could not encompass the entirety of Goya’s oeuvre, 
and the goal became the display of the essence of his arts through a clear 
selection of works. The exhibition was organized into 14 sections, with 
each section covering a specific theme or motif that was central to his 
oeuvre, such as self-portraits, urban life, images of women, satire of 
the privileged classes, the realm of magic, portraits, war, the bullfight, 
religion and human folly. This exhibition aimed to reveal the true nature 
of his arts through the overlapping of these various aspects of his oeuvre. 
Goya, an artist blessed with a cool and critical character, and a free and 
rampant imagination, engaged the extremes of mankind and society 
through such contrasts in his works as beauty and ugliness, reason and 
covetousness, faith and violence. The exhibition title referring to the 
concepts of light and shadow expresses two keywords essential to Goya’s 
arts.
Matilla, Mena and other curatorial staff from the Prado active in 
cutting edge Goya studies provided the texts for the section introductions 
and catalogue entries, resulting in contents that fully reflected the latest 
results of the remarkable progress being made in Goya studies in recent 
years. Further, under the supervision of Professor Otaka, mid-career 
and young Spanish art history scholars in Japan provided a great deal 
of cooperation and assistance to the compilation of the catalogue in 
such areas as Spanish to Japanese translation, and the creation of the 
chronology and bibliography.
This exhibition had the honor of being the first exhibition in Japan 
to be covered by Japan’s new Act on the Indemnification of Damage to 
Works of Art in Exhibitions, which was enacted on June 1, 2011 to cover 
the works lent from overseas collections for exhibitions.
(Hiroya Murakami) 
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